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“JOHN JULIUS ANGERSTEIN” SIR THOMAS LAWRENCE, P.R.A. 


Recently sold to a prominent Cincinnati collector by the Newhouse Galleries 


PRICE 25 CENTS 
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{n Interior of the Grand Central Art Galleries 





SPECIAL ANNOUNCEMENT 


Commencing November Ist these Galleries will be open week-day eve- 
nings, excepting Saturdays, from seven to nine o’clock. Admission Free. 


It was decided to take this unusual step in order that business men 
from New York and other cities would have the opportunity of visiting 
these Galleries which are operated solely inthe interests of the 
American artists. 

It is hoped that this experience will result in increased sales for the 
artists and will be instrumental in defeating the depression. 
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An Interior of the Grand Central Art Galleries 





GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 


1932 Year Books containing sixty halftone reproductions, $1.25 postpaid. 
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Simon Dispersal 
At Lepke’s to Be 
A Notable Event 


November 29 Sale in Berlin In- 
cludes Great Variety of Treas- 
ures Reflecting Their Owner’s 


High Connoisseurship. 


By Fuvora TurKEL-DERI 


BERLIN.—The sale cf the collection 


of the late Dr. James Simon, to be 
held at Lepke’s Kunst-Auktions-Haus 
on November 29, promises to be a 
very interesting event. This collec- 
tor’s name is associated with that 
great era in Berlin’s art life deriving 
so much from the late Dr. von Bode, 
who not only inspired Dr. Simon’s 
munificent donations to the Berlin 
museums but gave invaluable aid in 


building up his personal collection. It 
is therefore certain that museums and 
private collectors will be eager to ac- 


quire piece- coming from such an im- 


portant vurce. Pictures, bronzes, 
sculptures and furniture which 
adorned Dr. Simon’s home during the 


last years of his life, are comprised 


in this notable November dispersal. 
first 
Child and 
vivid 


Turning 
“Madonna, 
Rubens 


to the paintings, a 
Saint John” by 
revelation of this 
brush stroke and 
Another lovely picture 


is a 
master’s sweeping 
lively palette. 
is ‘The 


Globe” 


Infant Christ Standing on the 


The naked 
figure is set against a blue background 


by Joos van Cleve. 


enhancing the translucent painting of 
the flesh, while the with 
an inward purity and spiritual quality. 
In the Dutch finds a 
kling flower piece by Jan Fyt; 


face glows 


group, one spar- 
and in 
the form of a charming circular panel 
by Gerard Dou is a closely knit paint 


ing of Rembrandt's mother, in warm 


brown tones A landscape by Ruys- 
dael is characteristic of his pictur 
esque style. 

Dr. Simon was especially fond ot 
miniatures. Fine examples of this 
art in the collection are the com- 
panion portraits of two children of | 
the Medici family, mounted back 


back in a carved frame 
trait of a 


Gentleman” attributed 
Holbein. Outstanding among the} 
skillfully executed wax miniatures is 
a portrait of Louis XIV and of the 
Dauphin, by Dubut. 
The art of the Italian Renaissance 
had a great interest for Dr. Simon, | 
and this period is represented 


bronze specimens of Giovanni de Bo- 
logna, Girolamo Campagna and N. 
Rocatagliata, which were acquired on 
the advice Dr. von Bode. The 
beautiful patine on these pieces con- 
siderably enhances their appeal. 

The antique jewelry 
dates from the archaic period to the 


of 


collection of 
[Vth century B. C., and contains some 
exquisite pieces selected with the dis- 
criminating 
Dr. 
With 


taste 
Simon. A 


characteristic of 


chain of glass beads 


pendant 
design, 


of conventional 


noteworthy 


animal 
the 
while a bangle of 
gold dating from the 
Alexandrian Hellenistic era is particu- 
larly beautiful. A remarkable chain 
With butterfly pendant belongs stylis- 


is among 
archaic specimens: 


finely wrought 


(Continued on page 4) 
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by | 
|ert Macbeth, president of the gallery. 
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“OLD WOMAN PLUCKING A FOWL” 
This fine work by the great Dutch master will be a feature of one of the outstanding November sales at the A merican- 


Anderson Galleries 





PEALE PORTRAIT 


SOLD BY MACBETH | 


An important portrait 


Washington by Rembrandt Peale has 


of 


been sold by the Macbeth Gallery to a 


| prominent New Jersey lawyer, accord- 


ing to an announcement made by Rob 


The portrait, one of the well known 
“port-hole type” Rembrandt 
Peale painted seventy-nine replicas, is 


of which 


| well known in New York, since before 
| being consigned to the Macbeth Gal- 


lery, it was an object of interest in the 
Washington Room at Fraunce’s Tav- 
ern in New York City. The picture, 
36 x 29 in size, gains 
from the fact that the likeness is 
placed in a painted oval opening which 
resembles a stone spandrel. Tradition 


says that the frame, which is in gilt 
decorated with the thirteen stars of 
the original colonies, was made when 


the picture was shipped abroad for the 
consideration of King Louis Philippe 
of France. Unfortunately the arrival of 
the picture and the King’s dethrone 
ment were simultaneous, and the por 
trait was returned to America unsold. 

Rembrandt Peale, who was born in 


(Continued on page 10) 


George | 


its designation | 


lof 


of November 1%. 


Pennsylvania to 


Hold Program of 
Special Exhibits 


PHILADELPHIA—The program of 


exhibitions which has attracted 295,- 
000 visitors to the Sixty-ninth Street 


Branch Museum at Upper Darby, Pa., 
during the year and five months since 
its opening is to be transferred to the 
main Pennsylvania Museum of Art 
in Philadelphia. The Branch Museum 
closed October 17, 1932, and a series 
of new exhibitions will open at the 
main museum November 19th with a 
first showing of rare Persian Art dis- 
covered on joint archaeological ex- 


| peditions of the Pennsylvania Museum 


of Art and the University Museum. 
New exhibition galleries are being 
made ready at the main museum. The 
plan shows some 4,000 square feet of 
gallery space, located immediately to 
the right of the main entrance, which 
is to be devoted to the new program. 
Another notable addition to the Penn- 


isylvania Museum of Art is to be a 
Gallery for Living Pennsylvania Art- 
ists. Though the museum has ac- 


quired by purchase or gift many fine 
examples of contemporary Pennsylva- 
nia artists’ work, it has never had a 
gallery where a continuous program 
changing displays showing 

(Continued 9) 


on page 


all | 


By REMBRANDT 


that of old masters from the F. Kleinberger collection, scheduled for the evening 


GLASS WALLS FOR 
NEW ART MUSEUM 


PRINCETON.—An art museum with 


iglass walls was one of the innovations 


nual meeting of the American Associa- 
tion of Museums held recently in the 


Fogg Art Museum, Cambridge, Massa- 


ichusetts. The building, designed by 
Clarence Stein, architect, of New 
York, is planned for erection at 
Princeton, New Jersey. The outer} 


walls of the building are to be made 
of glass brick, about regulation size, 
each brick being hollow in the center. 
The bricks are to be of prismatic char- 
acter, throwing light obliquely upon 
the walls where the pictures are to be 
hung. The gallery walls are of wood, 
built in sections that can be made into 
many units desired, thus al- 
lowing for the expansion or contrac- 
tion of the size of the gallery. The 
inner walls are not planned to be at 
right angles, but are more like an 
octagon, thus avoiding reflections. 
There are no sky lights, all the light 


as as 


coming from the glass outer wall, | 
which can be controlled at will by| 
covering-sections. Thus, if an exhibi- 


tion of sculpture is held, and a high 


side light is desired, the lower 


ered, providing an ideal lighting effect. 


two- | 
l\thirds of the glass wall may be cov- 


Anniversary of 
Vermeer’s Birth 
Now Celebrated 


Dr. W. R. Valentiner’s Brilliant 
Article Throws New Light on 
Oeceuvre of Great Dutch Master 


Born Three Hundred Years 
Ago 


The anniversary of the three hun- 
dredth birthday of the great Dutch 
| artist, Jan Vermeer, which cele- 
brated this month, has served to focus 
| the attention of critics and art lovers 
j}upon the brilliant and long under- 
| valued productions of this great mas- 
ter of the Low Countries, who suf- 
fused his interiors with an almost in- 
imitable play of light. Probably the 
| most notable study inspired by this 
| occasion an written by Dr. 
|W. R. Valentiner for the October 
| Pantheon. This deeply penetrating 
| survey of fundamental importance 
| for the study of the personality and 
oeuvre of Vermeer and his contempo- 
raries. We therefore print below, as 
a fitting commemoration of this an- 
niversary, the skillful digest of Dr. 
Valentiner’s article compiled by Flora 
| Turkel-Deri, our Berlin correspondent. 

A methodical reconstruction of the 
real facts of Vermeer’s life and work 
|is now sorely needed, since the great 
and increasing 


is 


is essay 


is 


interest 


lately ac- 
| corded to works of this master, and 
the attendant upward trend of their 


| market value, have given rise to many 
|}exaggerated conceptions. As a result 
|a number of pictures during the past 
|few years have been attributed to Ver- 
meer which do not stand the test of 
keen Dr. Valentiner’s atti- 
tude towards these “finds” is extreme- 

ly skeptical, and he accepts only two 
| of these works as authentic—both now 


|} in the collection of Andrew W. Mellon. 


criticism. 


|In brief, Dr. Valentiner claims that 
there is no well grounded reason to 
assume a notable enrichment of Ver- 


meer’s oeuvre, since only two canvases 
are still lacking from those which 


listed in the sale of Vermeer’s 
pictures in 1696. 


were 





Up to the present time the chrono- 
logical ordering of Vermeer’s pictures 
has been based on the obvious stylistic 
evidences and principally upon the re- 
lation to his one reliably dated work, 


| announced at the Twenty-Seventh An-|«"The Procuress,” in the Dresden mu- 


seum., 
method 


Dr. Valentiner introduces a 
of dating derived from com- 
|parison of analogous themes, composi- 
| tion, color schemes, and identical cos- 


| 
| 
| 


| tumes and requisites found in Ver- 
meer’s pictures, and in those in dated 
or authenticated paintings by contem- 
| poraries under his influence. The con- 
‘clusions thus arrived at, which are 
|based on immense factual data, differ 
|considerably trom those formerly ac- 
| cepted as correct. 

Dr. Valentiner explains that in the 
case Vermeer, this comparative 
| method is easily applicable, because 
|the master’s small production renders 
| it relatively easy to conduct a survey 
showing which pictures served as a 
source of inspiration for contempora- 
ries such Metsu, de Hooch, Jan 
Maes and others. All 


of 


as 


Steen, Mieris, 


(Continued on page 4) 
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Anniversary of 
Vermeer’s Birth 
Now Celebrated 


(Continued from page 3) 


available evidence gives foundation to 
the assumption that Vermeer’s art 
was the fount from which these paint 
ers drank, and not the reverse, as has 


often been assumed. Apart from giv 
ing highly interesting summaries of 
the individual manner of these paint 
ers, Dr. Valentiner also arrives at 
much sought conclusions regarding 
the dates when various works by Ver 
meer were painted. He suggests that 
a new chronological ordering be sys 


tematically built up from careful con 
sideration of the artist’s entire oeuvre 


in the light of the result obtained 
from the above mentioned compara 
tive examination This leads to a 
shifting of a number of pictures from 
a later to an earlier period of Ver 
meer’s career, and also helps to cor 
roborate the dates of other works 


which now fit logically into the classi 
fication. 

A significant example is the re-dat 
ing of “The Concert” in the Gardner 


collection in Boston which Dr. Valen 
tiner now gives to the artist’s early 
period before 1658. This has been 
done from compelling considerations 
grounded both on stvlistic evidences 
and correlation with pictures’ by 
Mieris and Jan Steen. Furthermore 


after analysis of a work by Pieter de 
Hooch (who adopted characteristic de 
tails of Vermeer’s composition), Dr. 
Valentiner believes that the “Girl and 


the Soldier” in the Frick collection 
must be dated before, or at least in, 
the year 1655. The writer also sug- 


gests 1654 as the correct date for the 
“Sleeping Girl” in the Metropolitan 
Museum, the “Bath of Diana” in the 
Hague, and the religious composition 
in Glasgow. And in the Pantheon arti 
cle he gives all the evidence which 
led him to this conclusion. Here, how 
ever, we can only give a few examples 
from among the great number of illus- 
trative facts embodied in Dr. Valen- 
tiner’s article. 

The examination of this 
sembled evidence inevitably leads to 
the assumption that Vermeer was at 
the height of his powers when he was 


newly 


as 


twenty-three or twenty-four years of 
age, and his creative fire was prac- 
tically exhausted a decade later. The 
development of the youthful genius, 
Dr. Valentiner asserts, was not so 
placid as is generally supposed. It 
was subject to explosions, and he 


often sought stimulation through tack- 
ling divers pictorial motives. Vermeer 
succeeded in creating his greatest mas- 
terpieces when he was very young, 
and the tremendous inner energy of 
this period was soon expended, mak- 
ing his later works much more 
strained and repetitive in their sub- 
ject matter. The weight of Vermeer’s 


authority was far-reaching, Dr. Valen- | 


tiner concludes, and through influenc- 
ing the foremost, as well as the minor, 
painters of his time Vermeer was a 
definite factor in spurring on the artis- 
tic development of his era. 


Simon Dispersal 
At Lepke’s to Be 
A Notable Event 


(Continued from page 3) 


tically to a group of pieces known to 
have come from the south of Russia. 
Other pieces of exquisite workman- 
ship are a bulla on a pleated chain, 
which though of Etruscan origin is 
quite modern in appearance, and a 
bangle of lions’ heads formerly in the 
disfinguished Guihan collection. The 
infinite variety of earrings, on which 
these early craftsmen bestowed great 
inventiveness and wonderful refine- 
ment of taste, is quite amazing. 
Dedication copies 
sented to Dr. Simon 
Society, Dr. von Bode’s book on Rem- 
brandt.and his publication of Tuscan 


5 


of books pre 


prices m this highly sue 
cessful dispersal: 

Dr. A. S. W. Rosenbach, of Phila- 
delphia, obtained “The Dismissal of 
Hagar” for 3,350 florins ($1,346.70), 
“Daniel Explaining Dreams to Nebu 
chadnezzar” for 3,450 florins 
| ($1,386.90), and “Repast of the Holy | 
Family” for 1,500 florins ($603). 

Other prices included: “Isaac and 
Rebecca Surprised by Abimelech,” 
7,800 florins ($4,135.60); “Portrait of 


by the Oriental |! 


Renaissance Sculptures, as well as 
catalogs of German private collec- | 
tions, give added interest to the die- 
persal. 

The introductions to the catalog, 


which will be available in a few days 
at the Art News office, were written oy 
Dr. M. I. Friedlander and 
Zahn. 


Professor 


“TIGER TRAINER” (1932) 
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By WALT KUHN 


Included in the exhibition of recent work by this artist which will be on view 


at the Marie Harriman Gallery from November 1-26. 


Lively Bidding for Drawings 
By Rembrandt in Muller Sale 


AMSTERDAM Msre animation 
was shown in the Dutch art sales 
which took place on October 25 than 


for several years past, Frederik Muller 
with a_ fine collection § of 
sketches by Rembrandt van Ryn, of 
which a number went to America 
The New York Herald reports the fol 
lowing fr 


pening 


Shah Jehan,” 7,100 florins ($2,854.20): 
“Pompilius and Antiochus Epiphana,” 
5,600 florins ($2,251.20): “View of the 
Village Diemen,” formerly in 
English collections, 6,050 
($2,432.10); “Baptism of a 

and “Pastoral Romance,” 


famous 
florins 
Eunuch” 
formerly in 





ROMANESQUE, GOTHIC & CLASSICAL 
WORKS OF ART 


MODERN PAINTINGS 


réW-YORK 


H25GHAST F 
78% STREET 


| becca,” 


DamorTtTe 


the collection of Sir Joshua Reynolds, 
destined for America, respectively 
4,000 florins ($1.608) and 3,800 florins 
($1,527.60); and “Departure of Re- 
3,400 florins ($1,366.80). 
Among the paintings, “Quos Egos” 
by Peter Paul Rubens, formerly in the 
Grafton collection, fetched 9,100 florins 


($3,658.20); “Safeguard Against the 
Deavil,” by Jan Steen (1626-79). 7,000 
florins ($2,814) ; “Tsaac Blessing 
Jacob,” by Govaert Flinck (1615-60), 
5,800 florins ($2,331.60): “Mountain 
Landscape,” by Seghers (probably 


Hercules Segers, not Daniel Seghers. 
who was a flower painter), 5,400 florins 
($2,170.80); “Portrait of Three As- 
sayers,” by Thomas de Keyser (1696- 
1679), 5.200 florins ($2,090.40): Ru-| 
bens’s “King Ferdinand of Hungary 
Meeting the Cardinal Infante,” 5,000 
florins ($2,010); “Floral Trophy,” by | 
Jan (Velvet) Brueghel (1568-1625), | 
3,200 florins 


| 177 New Bond Street, 


($1,286.40); and Flemish | 


Fair,” by Reelant Savery and “Inte: | 
rior of a Dutch Kitchen,” by Nicolas | 
Maes (1632-93), each 3,000 florins 


($1,206). 
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4 PARIS 


27 RUG DE 
BERR) (VIII) 





Saturday, October 29, 19392 











By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 








“Charles 
TANKARD with the Maker’s Mark “E 


Amongst our stock is this fine 


| ore 


G.” with mullet above and belo-s 


D. 1682, Plain Silver 


It stands 67% inches to top of billet 


Chosen by the Committee for exhibition the 


BRITISH ANTIQUE DEALERS’ ASSN. FINE ARTS EXHIBITION 
AT CHRISTIE'S 


at 


London, W. 1 


Cables: Harlamsilv, Wesdo, London 








PAINTIN 


S 


36 East 57th Street New York 


Member of The Antique and Decorative Arts League 
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DOROTHY VARIAN 
Downtown Gallery 
With her present group of figure 


paintings and landscapes, now on view 
Gallery, 


at the Downtown 

Varian earns the right to be placed 
among the leading members of Mrs. 
Halpert’s lively coterie of painters and 
sculptors. While she has shown at 
yarious times with the Whitney 


groups and in one-man shows at that 
place, she comes into her own in a big 


way with this present exhibition 
which is the work of the past three 
years. She paints with all the force 
and accent of a man, and gets some- 
thing into her work that many men 
painters never catch at all, a quick 
resolving of pictorial elements into | 


shapes that have an extra vitality and 
significance of their own. “The Har- 
bor” is a fine example of this signifi- 
cant trait. 
tain something 
West begins is 
titude.” 

Even Miss Varian’s “Farm in Win 
ter,’ done more or in the Wood- 
stock style, escapes any taint of repeat- 
ing a well-defined formula. Her 
vision clear and to the point and 
she never dallies with effects. It is 
as exhibition that instinct with a 
kind of pictorial vitality only obtain- 
able when taste and discrimination 
are blended with a sure hand and a 
marked pictorial flair. Her “Interior 
with Stove and Nude” has been ac- 
quired by one of our leading collectors 
of contemporary American painting, 
and well deserves such acclaim. Miss 
Varian ranges about considerably as 
to subject matter, but she appears 
ready and able to meet every 
gency. Hers another important 
name to add to the already overflow- 
ing lists of men and women who are 
making American painting something 
of a modern wonder. 
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FRANK LONDON 


howe Snaae eeat ce aaa ies 2 


Montross Gallery 


tec 


After a considerable absence from 
the local exhibition rooms, Frank Lon- 
don comes to the Montross Gallery 
with a group of still-life compositions, 
landscapes and _ portraits unmistak- 
ably bearing the Woodstock hall-mark. 
Mr. London is obviously a warm ad- 


ee ee 








mirer of Henry McFee whose close 
Iver grained still-life studies and portraits 
ow are more than once suggested by the 

work in his present show. If I am 

not mistaken, it was at Mr. Montross’ 
ION 
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Dorothy | 


It gives her work that cer- | 
the | 


|chemy in the 


emer- | 





EXHIBITIONS IN NEW YORK 
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old gallery over Hollander’s that Mr 


London formerly showed, and he is 
apparently, like Mr. McFee, a slow 
worker. His large still-life composi- 


| tions are easily his best offerings, and 


he displays that passionate devotion 
to inanimate form that crops up every 
so often among painters and gives 
them the patience and devotion to 
work out these glowing commentaries 
on natural beauty for their own sake 

Mr. London runs into the popular 
black shadowing that so much in 
vogue today and lends a certain arbi- 
trary distinction to still-life painting. 
In his large arrangement of fruits and 
table accessories, where a sooty lamp 
chimney makes pivotal point, Mr. Lon- 
don is at his best. “The Iron Cock” 
and “Mullein” are works of impor- 
tance. In “The Chestnut Tree,” he 
carries his still-life precision of line 
and accent to successful outcome, but 
in his other outdoor scenes he is apt 
to be somewhat indeterminate in ef- 
fecting his pictorial purposes. Essen- 
tially a painter of interior objects, he 
does not able to work his al- 
general hurly burly of 
outdoor painting. 

Mr. London’s exhibition raises 
|} moot question of how far it is advis 
able to let the community spirit rule 
one’s art. The Woodstock style is a 
pretty potent factor in contemporary 
painting, and the artist who can dwell 
safely within the warm and penetrat- 
ing atmosphere of such a community 
must be a strong and highly individ- 
ualized fellow. Before Mr. London 
rounds out many more seasons of 
painting, I should advise a prolonged 
stay in some section where a wholly 
different set of pictorial vibrations 
were to be had. Painting as well as 
he does, it seems a pity that he should 
be content to let the play of his visual 
investigations be infringed by those 


is 


seem 





of his’ neighbors. The world’s big 
enough for all, surely, with plenty of 
space that hasn’t been opened up yet. 
| Mr. London might do well to “Go 
West” for a while. At any rate it 
nice to have him back in the galleries, 
and one can only say more power to 
his brush. 


is 


WILLIAM EMILE 
SCHUMACHER 
LEO HERSHFIELD 


Ferargil Galleries 


A 
by 


exhibition 
Emile 


memorial 
William 


of paintings 
Schumacher is the 


featured fixture at the Ferargil Galler- 
The several distinct phases of the 
artist’s career are clearly defined, from 


ies. 


Louis XV_ gold Snuff Box, inlaid al Louis XV_ gold 
over with coloured stone and mother over with coloure 
o’pearl sprays of flowers. Circa 1760. Chinese style 


the | 


The Art News 


the early rather Vuillard-like, impres- | 
sionistic canvases through the starkly 
designed, boldly patterned figure pieces 
of the middle period, up to the mystical- 
ly contrived and altogether individual 
designs of his ultimate devising. He 
clearly felt the changing pictorial 
modes of this century, and, while he 
was in no way slavishly bound by the 
various edicts of the ateliers, he 
turned the prevailing fashions of the 
moment to good account. His latest 
works, some of 1980, are a curious 
blend of the mystic and the cubistic, in 


which passages of soft, vaporously 
managed color cross and recross the 


objects depicted until the whole scene 
goes up in an irised glow. He seemed : 
to take an equal pleasure in wreathing 


cats and pigs and Other such in his 
iridescent veilings a& he did the Ma- 


donnas and saints of his mystical meas- 
urings. The foreword to the catalog 
notes that at the time of his death last 
year a double rainbow appeared in the 
Woodstock heavens, in fitting and sym 
bolic recognition of his talents. 

A group of water colors by Leo 
Hershfield depicting various  pictur- 
esque bits of city life, both here and 
abroad, are also on view. There is 
more a sense of promise than of ful- 
fillment in these works, which are con- 
ventionally managed. to a degree. 


HARRY GOTTLIEB 
Rehn Galleries 

Oils, water colors 
white work sufficient 
Frank Rehn’s galleries 
|Gottlieb’s first major appearance in 
|New York. He knows how to paint, 
|this young American, and is a typical 
|example of the amazing way in which 
the lesser known artists in our midst 
are forging to the front. Already this 
season there has been enough good 
work shown in the galleries to cause a 
genuine embarrassment of riches. Mr. 
Gottlieb is by no means a showy paint- 
er, although he can fill a sizable can 
vas with shapes of such commanding 
| nature as to suggest a genuine aptitude 
| for large scale designing. His ‘“Unload- 
|ing”’ is particularly suggestive of mural 
| possibilities; “Mending the Net,” which 
I liked as well as anything in the exhi- 
bition, also bears out this assumption 
to a large degree. 
| Most of the paintings deal with the 
fishing folk of Majorca. Something of 
that human touch that makes Picasso’s | 
figures so appealing is to be found in | 
Mr. Gottlieb’s designs, as well as a fine | 
sincerity and a sure sense of composi- | 
tion. In the gouache studies I found a 
sparkle and lightness of touch that I} 
think would do much to enliven hie oils, 
could the artist find the way to speed | 
up his brushwork in the heavier 
dium. 


and black and 
to fill all of 
mark Harry 
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iz Unrestricted Public Sales of Art and Literary Property S 
a APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES S 


CATALOGUES OF PRIVATE COLLECTIONS 


ON. EXHIBITION COMMENCING SATURDAY, NOVEMBER FIFTH 
RARE OLD VELVETS 
XVI-XVIII CENTURY DAMASKS 
BROCADES and EMBROIDERIES 

Together with 
IMPORTANT MAJOLICA 
Collected by 
V. & L. BENGUIAT 

And Sold to Satisfy the Lien of the 

AMERICAN ART ASSOCIATION 

ANDERSON GALLERIES, INC. 

FINE TEXTILES of the Italian and 


ITALIAN MAJOLICA including rarities 


Spanish sixteenth, seventeenth, and eight- 





eenth centuries including damasks, bro- 
cades, velvets, and embroideries. Of note, 
a considerable yardage of extremely fine 
Italian seventeenth century ruby velvet, 


well preserved and with rich patina. 


Sale: NOVEMBER 


IL LUSTEAT ED AAT SAS 


from eminent collections. I:xamples from 
the great ceramic centers of Italy in the 
fifteenth and sixteenth centuries with dated 
pieces by masters of the art. Urbino, Siena, 
Deruta, Cafaggiolo, and Gubbio lustre 
specimens. 


10, 11 and 12, at 2:15 
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BUYING A 





MERICAN 


Our cousins overseas with their cur- 
rent “Buy British” program and propa- | 
ganda might easily supply us at this 
particular time with a valuable hint 
or two as to the proper disposition of 
our public funds for the purchase of 
works of art. While it is wholly with- | 
in the province of any person or in- 
stitution to go afield may 
be necessary in works of 
major importance, as recently exempli- 
fied by the Metropolitan Museum’s | 
purchase of an archaic Greek Apollo | 
figure from a Geneva collection, it 
hardly the time any extended 
spending of our public—or even pri- 
vate—-funds in ways that do not bring | 
either direct or indirect benefit to the | 
art dealers located in our midst. “Buy | 
American” is a slogan that should not 

be left out of consideration by those 
museums and collectors still able to 
add to their holdings. 

Most important collections are even- 
tually delivered over to the public, and 
the relation between collector and 
dealer becomes increasingly 
cant. There are at present such mag- 
nificent bequests as the William Rock- 

' hill Nelson Trust in Kansas City and 


as far 
acquiring 


as 


is 


for 


Museum to be dispersed, as well as 
various surplus millions to go toward 
the further enriching of the Frick col- 
lection. If these moneys are diverted 
through foreign channels, it will mean 
a distinct set-back in the recovery of 
the local art market. 

Mrs. Whitney’s action in allotting 
twenty thousand dollars towards pur- 
chasing works to be shown at the 
forthcoming First Biennial of Ameri- 
can Art at the Whitney Museum is a 
step in the right direction. It might 
not be a bad plan in the future, when 
our generously-minded art benefactors 
are devising their wills and disposing 
of their millions, to add _ certain 
clauses stipulating just where and 
how these funds shall be spent. The 


signifi- | 


the Munsey gift to the Metropolitan | 





GOTHIC OAK CREDENCE 


Included in the sale of art from a Riverdale collection, to be held at the National 


great collectors, with a few ex- 
ceptions, are dependent on the knowl- 
of the 


collections, 


very 


deal- 
and 


discrimination 
their 


edge and 
in forming 
if those dealers who have 
serve the American public 
have extensive holdings, 


ers 
elected to 
and who 
and overhead 
expenses to be met each year, are not 
to be supported, it will in react 
The dealer is more 
museum—and 


time 
on the museums. 
directly related 


to the 


|so to the public—than it might at first 
| glance be supposed, and in the light 


of these facts the plan to purchase 
works of art in America is one that is 


worthy of serious consideration. 


OBITUARIES 


ELLIOTT 
DAINGERFIELD 


Mr. Elliott Daingerfield, well known 
artist, died at the age of seventy-three 


last week from heart failure in his 
apartment in the Gainsborough Stu- 


dios, 222 West 59th Street. Mr. Dain- 
gerfield was for a long time trustee of 
the National Academy of 
frequently exhibited there during his 
early years. His work is found in two 
characteristic landscapes in the Metro- 
politan Museum. Of these “Slumber- 


Design and 


the Blue 
Carolina, 


from in 


North 


Ridge Mountains 
and 


ligious imagination. He was particu- 
larly fond of portraying the grandeur 
of mountain scenery and painted many 
pictures of the Grand Canyon, one of 
which, “Trees on the Rim of the Grand 
Canyon,” 
Carnegie Institute, Pittsburgh. 


were those of imaginative or religious 
interest, tinged with a deep sentiment 
to which stark 


realism was antipa- 





thetic. 


ing Fog” depicts the view to be seen | 


“Christ Stilling | 
the Tempest” is imbued with a fine re- | 


was exhibited in 1913 at the| 
His fa-| 
vorite subjects, apart from landscape, | 


The Art News 


A 


4 and 5, 
Mr. Daingerfield was born at Har- 
per’s Ferry, W. Va., and came to New 
York as a young man in 1880. He 


studied with George Inness and indeed 
for some years had a studio next door 
to his. Exhibitions of his work held in 
various art galleries met with consider- 
able support from the public, and he 
enjoyed great popularity as a rich col- 
in his own field. In addition 
the Metropolitan Museum, the National 
Gallery at Washington, the Brooklyn 
Institute and the Toledo Museum have 
examples of paintings. Better 
known canvases are “The Child of 
Mary,” “Adrift,” “The Gloaming Hour” 
and “Lifting the Veil.’’ He will be re- 
membered in New York for the paint- 
ing which he made in 1902 for the Lady 
Chapel of the Church of St. Mary the 
Virgin, West 46th Street. 


orist to 


his 


EMIL ORLIK 


News comes from Germany of the 
death of Emil Orlik, one of her most 
tulented and popular the 
modern He apparently 


artists of 


school. had 
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DY NAMARHYTHMIC 
DESIGN 


By Edward B. Edwards 
Published by The Century Co. 
’ Price, $3.00 


For fifteen ever since Jay 
Hambidge gave his first series of talks 
on dynamic symmetry to a small, pri- 
vate group, this mathematical theory 


years, 


has been strongly to the fore in the 
art world. The author of the present 
volume, Mr. Edward B. Edwards, was 
one of the early group of disciples 


which included many prominent paint- 
sculptors and critics. After 
first meeting and his first talk 
Jay Hambidge, the writer was 
vinced that he had at last found the 
basic principles of design for which 
he had long been seeking in the field 
of architectural ornament. Greatly ex 
cited, Mr. Edwards at once began mak 
ing experiments which immediately leq 
him to the conclusion that the My.- 
ceneans and the Cretans as far back 
as 1600 B. C. made use in a free way 
of the “logarithmic spiral” and he 
therefore found himself in agreement 
with Mr. Hambidge that the Egyptians 
and the Greeks were familiar with 
the dynamic system of design. 

From the first, also, Mr. Edwards 
saw the possibility of building on the 
Hlambidge theory “a new structural 
fabric of design,” as he expressed it. 
And later on, with Hambidge and Ruth- 
erford Boyd, he planned an associa- 
tion for the application of dynamic 
symmetry in all fields of design and 
manufacture to further the teachings 
of its principles and to undertake the 
publication of books on the subject, 
This association failed of realization 
because Mr. Hambidge soon became 
preoccupied with his lectures and pub- 
lications at Yale and Harvard Universi- 
ties, 


ers, his 
With 


con- 


FRENCH, XVTH CENTURY 


{rt Galleries on November 3, 


The only point in which the author 
does not agree with Mr. Hambidge is 


yeen suffering deeply from the recent 7 le Phage mand tee soteee a 
loss of his friend Slevogt, and had | Roman period. This he bases on the 
only been ill for a short while when | evidence of two Samian vases and 
etd din Maknesbes 28, —— Sidonian glass cups in his own 

cath ieee tea det Mains ie $666. collection which conform to rules im- 


plicit in the system. Some time later, 


and his outlook has always shown the | the Great Chalice of Antioch was also 


deep and lasting impression which analyzed by the writer and the results 
the town made upon him, which in published in Dr. Gustavus A. Eisen’s 
: monograph. 
turn influenced his work. He was a N 
No one has a deeper understanding 
great traveller, and touched in his 


of the principles of dynamic symmetry 


wanderings many countries in the Far | than Mr. Edwards. He unfolds the 
East, as well as Egypt. He was very Hambidge idea in its simplest terms, 
, : so that it is as easy . ~ahand af 
fond, too, of France and Holland, and : as easy to comprehend as 


elementary algebra or geometry. Mr. 


wherever he went he brought to his | Edwards’ book is thus indeed assured 
observation the keen discernment of | of widespread success in technical art 
the psychologist, allied with a warm schools and professional artists will 
sympathy and understanding of peo or niga avail themselves of this sim- 
ples and their setting. Orlik will al- pe caposition of the system, which 


consists primarily in learning to think 
in terms of spatial divisions through 
(drawing and re-drawing the basic 
angles. 

The author himself calls attention 
to the fact that dynamic symmetry, as 
hitherto presented, has been criticized 
as “too complicated for the average 
student to grasp.” In offering many de- 
signs to illustrate the applications of 
the Hambidge theory, he explains that 
they are purely “Structural.” It may 
be argued, he continues, that design 
may become an intellectual process, 
but it is just as important for the de- 
signer to understand the laws of har- 
moniously related forms and areas, 
as it is for the musical composer to 
be familiar with the laws of harmony 
and counterpoint. “If there are 
laws of harmony and proportion thai 
may be learned and applied in the 
planning of our work, it is foolish to 
| argue that these laws should not be 
| used because they do not allow us suf- 
ficient scope for the free employment 


ways be remembered as a personality 
for his gaiety and light touch, and the 
slightly romantic quality in his make- 
up which As an 
egyp- 


was so endearing. 


artist he will be known for his 
tian and Japanese series, and for his 


excellent portrayals of women, 


Ocotber 
Dear Mr. Frankel: 


20th, 1932 


Royal Cortissoz's tribute paid to the 
memory of Edward G. Kennedy, which 
you reprint in your issue of October 
15th, expresses so well the feelings of 
Mr. Kennedy’s many friends and ad- 
mirers that it seems invidious to com- 
ment upon it, were it not that, coming 
|from him, inevitably it is the authori- 
| tative, as well as the sympathetic and 
| definitive, word. I cannot but feel that 


undue weight is given to Whistler’s| of our innate artistic abilitv. Great 
friendship. | art is impersonal and the great artist 

Weighed in the scales of eternity| will willingly accept the limit imposed 
Mr. Kennedy stands forth as a man| by the logical use of known essential 


with whom even Mr. Whistler could 
|not pick a quarrel, and who through- 
out the years of an enduring and en-| 
dearing friendship retained, unmodi- 
| fied and unchanged, his own indepen- 
|dence and individuality. Fulke Grev- 
ille, Lord Brooke wished the inscrip- 


| principles.” 

Among various well known authori- 
ties who have praised Mr. Edwards’ 
| book is Joseph Urban, who considers 
| the volume “will be the foundation of 
| the new ornament, which our contem- 
| porary development needs so much.” 
|tion on his monument to read: “and| Mr. H. W. Kent of the Metropolitan 
friend to Sir Philip Sidney.” Mr. Ken- | Museum believes that the book brings 
|nedy needed and needs no other “title | into the study of design something en- 


|of honor” than that he was himself,| tirely new and of the greatest im- 
pace Whistler. | portance, constituting the first really 
Yours sincerely, | scientific approach to the teaching of 


(Signed ) Firzroy CARRINGTON | the subject.—E. W. P. 
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Many Americans 
Win Rockefeller 


Centre Projects 


Detailed plans for the decorative 
work in the International Music Hall 
in Rockefeller Centre and the names of 
more than a score of artists and sculp- 
tors chosen to execute the work were 
announced recently by the developers 
of the $250,000,000 midtown amusement 
and commercial project. 

The ornamentation program, accord- 
ing to officials of Rockefeller Centre, 
Inc., will constitute “the most extensive 
and varied collection of modern Ameri- 
ean art ever planned for a commercial 
huilding,” the New York Times reports. 
Seyeral of the decorative features will 
a. executed by women. 

The paintings, drawings and sculp- 
ture will be displayed on the walls, 
promenades and in the thirty-one auxil- 
jary rooms of the theatre. 

Among those already selected for 
parts of the work are William Zorach, 
Georgia O'Keeffe, Llonka Karasz, Mar- 
eyerite Zorach, Ruth Reeves, Gwen 
Lux, Stuart Davis, Robert Laurent, Wi- 
told Gordon, Louis Bouche, Lawrence 
Stevens, Henry Varnum Poor and Buk 
Ulreich. 

Plans also are well advanced for work 
py Ernest Fiene, Maurice Sterne, Alex. 
ander Brook, Walt Kuhn, Max Weber, 
Peggy Bacon, Morris Kantor, Yasuo 
Kuniyoshi, Dunean Ferguson, Reuben 
Nakian, Alexander Archipenko, War 
ren Wheelock and Carl Walters. 

Donald Deskey, exponent of the mod- 
ern school of design, coordinating 
the interior decorative features. The 
largest unit, a mural by Ezra Winter, 
previously announced, is nearing com 
pletion. 

“The choice of the works of the most 
advanced American artists will be un- 
usual in that it will constitute one of 
the largest private collections of mod 
ern art in America and will be the first 
time that a semi-public institution has 
viven recognition to our progressive 
artists,” Mr. Deskey explained. 


is 


“We have long since overcome the 
mid-Victorian notion that women can 


never be artists of merit, and the Inter- 
national Music Hall will present the 
work of a number of women whose 
standing in their special fields is of the 
highest. 

“The theatre will present a distinct 
departure from the dry, formal academ- 
ic treatment of the past. It will substi 
tute for the gaudy, gilt-ridden interior 
of most theatres a tasteful modern at 
mosphere which will admit neither of 
dry imitation of traditional periods 
nor its flouncy adaptation. This enter 
tainment centre will be completely and 
uncompromisingly contemporary in et- 
fect.” 

Mr. Gordon, who has done the illus 
trations for many books, is at work on 
a panel called “‘The History of Cosmet- 
for one of the women’s lounges 
and a large decorative map of the world 
for one of the men’s lounges. Mr. Ul- 
reich is doing a fresco decoration called 
“Western America” for one of the 
lounges. 

Louis Bouche is contributing a series 
ot five vignettes entitled “A Phantas- 
magoria of the Theatre” for the assem- 
bly lounge. In this room also will be a 
heroic statue cast in aluminum, to be 
known as “Dancing Figure,” by Wil- 
liam Zorach. 

“Girl and Goose,” 


ics 


a life-size figure by 


Robert Laurent, also to be cast in alu-| fabric wall covering. 
The rear and side walls of the main 


minum, will occupy a prominent place | 
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PERSIA, XVITH CENTURY 


This specimen, which is one of the earliest of the great Persian rugs to appear 
in America at public sale, will come up in the Gould-Gellatly et al. 
auction, to be held at the American-Anderson Galleries on 


November 4 and 5. 


Marguerite Mergentine is designing a| lower lounge Mr. Davis is painting a 


mural 12 by 18 feet. 
| Mr. Deskey, besides his supervisory 


on the first mezzanine promenade. Mrs. | auditorium will carry a panoramic pat-| work, has designed furniture in modern 


Lux will have an aluminum cast figure|tern, “A History of the Theatre,” 


in high relief, bearing the title of “Eve” 


Ruth Reeves. 


by | style for the theatre and also a wall 
Floral decorations cover- | decoration for the men’s lounge on the 


for the women’s powder room on the | ing the walls of one room will be done| second floor depicting ‘“‘kaleidoscopical- 


sub-street level, and for this same room | by Georgia O'Keeffe. 
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By Flora Turkel-Deri 
oe sere 
In a previous letter I described the comprehensive Survey of Persian Art 
exhibition at the Kaiser Friedrich | which is to appear next summer in 
Museum of some three hundred photo- | Oxford. This three volume work will 
graphs of Persian architecture taken |contain 1.500 lilustrations and 200 
by Professor Arthur Upham Pope. ' plates in color. 
Great interest was aroused in German * ¢ *@ 
scientific circles by these records of Dr. W. R. Valentiner is now busy 
‘ ts ‘ : ; F : é f 8) 
the hitherto almost unexplored Tre | preparing the second volume of his 
mains of the art of the Persian 


builder, especially since they open up 
new vistas on the much debated origin 
of Gothie art. 

The belief in the European origin 
of the Gothie style has been consid- 
erably shaken by the fact that 
pictures reveal Gothic architectural 
details in structures antedating the 
inception of the style in Europe. The 
testimony is so convincing that even 
renowned French scholars have be- 
come inclined to consider the Persian 
origin of the Gothic style. Other crit- 
ics assert that Professor Pope’s photo- 
graphs are interesting not only from 
a historical point of view, but that 
they may also inspire modern archi- 
tects through their illustration of the 
skillful use of brick material kept 
well within its own limits. 

Professor Pope is now on his way 
to Persia again and while stopping 
for a few days in Berlin vouchsafed 
some interesting information as to 
how he had managed to penetrate into 
the holy places so strictly forbidden 
to foreigners. Professor Pope ex- 
plained that in order to attain his 
purpose it was necessary to adopt the 
disguise of an old Mohammedan wor- 
shipper feigning sickness and infirm- 
ity, and to take the Persian name of 
Abdulla Khan Kashmiri (native of 
Kashmir). Furthermore, in order to 
avoid trouble in different cities it was 
necessary at various times to adopt 
still other names. When even such 
measures failed to conceal his iden- 
tity, Professor Pope stated that he 
then entered the mosques properly es 
corted in order to have protection 
from possible hostilities. 

Thus far, two thousand photographs 
have been taken, but their number 
will be augmented by four or five 
thousand during Professor Pope’s next 


tour in Persia, which is scheduled to 
last approximately three months. 
This time Professor Pope is accom- 


panied by Mr. Edward Warburg who 
will help him in fulfilling his ambi- 
tious program. Upon his return to 
Europe about Christmas time, Profes- 
sor Pope will resume his work on his 


these | 


publication on Rembrandt's drawings, 
which will contain the passion repre- 
sentations, the portraits, nudes and 
genre scenes, while the third and last 
volume will deal with landscapes. 
After this Dr. Valentiner plans to 
write on Italian Sculptures in Ameri- 
can collections, 


Pennsylvania to 
Hold Program of 
Special Exhibits 


(Continued from page 3) 
|types of local art could be held. The 
| purpose of the new gallery is to sup- 
port the living artist by introducing 
his work to a wide and understanding 
public. 


Philip N. Youtz, the Curator of the 
Sixty-ninth Street Branch Museum, 
has been appointed Curator of Exhibi- 
tions at the Pennsylvania Museum of 
Art. He is to have charge of the two 
new galleries and the new program of 
exhibitions. 

The plan for a system of branch 
museums in Philadelphia has not been 
abandoned, but simply postponed un- 
til more prosperous times. A sponsor 
of the branch museum plan has ex- 
plained that the transferring of the 
exhibition program of the Sixty-ninth 
|/Street Branch to the main museum 
was analogous to the mother kangaroo 
taking its young into its protecting 
pouch in time of danger and that it 
was expected that the young would 
hop out again as soon as it was safe. 





|The Carnegie Corporation of New 
| York will be asked to continue its 
|grant for the Branch Museum, made 


|over a period of five years, on the un- 
|derstanding that the original plan for 
|a system of branches will be carried 
forward as soon as economic condi- 
|tions improve. The success of the first 
branch makes it seem probable that a 
| system of branches would serve a defi- 
‘nite public need. 
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American-Anderson Galleries 
30 East Sith Street 
Forty-four lay members and forty November 4, 5—Art property of the 


Bucks County, Pennsylvania, on the 
22nd of February, painted Washington 
from life in the autumn of 1795, Wash- 
ington having consented to sit for him 
at seven o’clock in the morning. This 
was the first of three sittings, during 
which both Rembrandt and his father, 
Charles Willson Peale, painted their 
distinguished sitter. 

The life portrait which is known as 
the Presidential type was made the 
basis of several similar canvases 
which Peale later regarded as inferior 
to his series now known as the port- 
hole Washington, painted from the 
master portrait in 1823-24 

This combined the life portrait, 
made in his early youth, with those of 
his father, as well as a study of the 
Houdon statue and other life portraits 

The original of the port-hole type 
portraits hangs in the Capitol in ; sculpture, marbles, bronnes, ters 
Washington. There are at least seven “GIRL IN BROWN” By FREDERICK C. FRIESEKE choice “Supreme Silence’ by Hovsep tury furniture, : on 
ty-nine known replicas by Peale, many 


ite 
shales = —— : Katherine Clemmons Gould, Mrs. John 
four artist members were included in| (ejatily, Mr. and Mrs. John Borden of 
the annual drawing at the Grand Cen Chicago and othe Vners, featuring 
early Pe 

tral Art Galleries, on the evening of rare old English furniture 
Exhibitic 


rsian rugs, fine tapestries and 
nad ~ 
mm, October 29 


October 20. The names of the lay mem 
he 


October 31, November I—Sale on ft 
bers were placed in a jar, which was premises at “Five Oaks,’ Noroton Hall, 
; Stamford, Conn., of the entire contents 
thoroughly shaken before the seal was of this palatial country home of the late 
E ot ; : Mrs. Edward ©, Hoyt, in two all-d 
broken by a little Chinese girl, six sessions Exhibition, October 29 
years old, who wore her native cos Plaza Art Galleries 
tume. She withdrew the names one 9 East 59th Street 
November 2, 3, 4, 5—Fine home furnish- 
ings, the property of Mrs. R. K. Wilson 
Anderson, noted actress, who read of Riverdale, N. Y., with additions Ex. 
hibition opens Ox tober 31, 


at a time handing them to Miss Judith 


them aloud to the guests. 
National Art Galleries 
Rose Room, Hotel Plaza 


The first name to be picked was 


that of Wm. O. Goodman of Chicago, 
- simian 4 : % November 3, 4, 5—Greek and Egyptian 


who immediately selected for his sculpture, marbles, bronzes, terra cot- 





, and Oriental rugs, prop- 
This attractive canvas was the second choice in the annual drawing by lay Pushman. The second winner was erty of a prominent Riverdale collector 
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a them nod egg: tranny agp in members of the Grand Central Galleries which took place on the Sen Wooster Lambert of St. Louis. with additions Exhibition, October 26 
ae ttaiin cot tthe ae wage evening of October 20. who chose “Girl in Brown” by Fred- ‘ ‘ a { 
the Pennsylvania Academy in Phila ‘ . erick C. Frieseke, which we _ illus CHICAC 16) 4 
delphia, the Union Club in Boston, St Ch Pl (S t E h b t trate in this issue. ’ 
corde + ng enter . oo ov-digeg Icago ans rea x 1D1 Included among those who partici- When the collection of rare and § 
Litoery co “is eee ines | Searching throughout the country,|ings, are now in the East examining | Pated were: Mrs. Albert H. Wiggin, | beautiful paintings belonging oe Mrs 
NEWARK | both in museums and in the great pri- | the works of art in the important mu-|Mrs. Walter C. Teagle, the Misses |l. L. Coburn batiog ane vies view at 
vate collections, for works of art suit-|seums and private collections, with a| Amelia and Martha White, Mr. George |the Art Institute of Chicago last 
Through the cooperative efforts of = yal be ewe tn the forthcoming petig rd making rae egy -ntgeaten ryt to T. Pratt, Mr. Walter Jennings, Mr. J. | April, the duration of the exhibition 
entury of Progress exhibition, the offi- | the Fair Committee. In the matter of \. Stillman. Mr. William Church Os-| was to be October 9. Since then, Mrs 
i the members of the Newark Museum | cials of the Art Institute of Chicago, | choosing works from abroad, much re-|*~ ° ‘ee eigen eee . nih a 
staff and various civic organizations, | Which has been designated the official | mains to be done in the way of evalu- born, Mrs. Frederick W. Taylor, Mr Coburn has passed itdand and in her 
the museum will be opened to the pub- Fine Arts Building of the World's | ating the objects for the purposes of Joseph R. Warner, Irving T. Bush and will nearly all of this collection was 
lic on Sundays from October 30th to} Fair, are determined to leave nothing insurance, transportation, ete. rhe en- | Hovsep Pushman, Frederick J. Waugh, | left to the Art Institute. The time, 
: ’ undone to make the exhibition the/| tire gallery space of the Art Institute Sidney Dickinson, Bruce Crane, Fred-|therefore, in which the paintings, | 
the end of the year, without additional | greatest showing of masterpieces ever | will be stripped to allow accommoda- aphigu Mags Stes Die 3 d ae ; 
cost to the city, according to an an-|assembled. Robert B. Harshe, Direc-| tion for the World’s Fair works of art. erick C. Frieseke, John Costigan, Rob- | res entore, Wiphers and peey 
nouncement made public this week by | tor of the Art Institute and Daniel Cat- |The Fair is due to open June 1 and ert Brackman, Chauncey F. Ryder, | will be exhibited will be extended in- 
Miss Beatrice Winser, the director. | ton Rich, Associate Curator of Paint-| »xtend until November 1, 1933. John Carlson and Robert Spencer. definitely. 
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—— . ® | XVIIIth and XIXth century silver are 
‘ |found in the collection, among which 
, |we may mention a Queen Anne tazza 
AR C O M I N i; AU he T IO N Ss by Richard Greene,; London, 1702 or 
peceee) 1709; a George II plain coffee pot by 
as John Richardson, London, 1749; two 
pairs of candlesticks, one by Ebe- 
Te J ©!|nezer Coker, London, 1770, and “the” 
rs. John AMERICAN-ANDERSON A XVIth century Egyptian Cairene jother by John Cragch and Thomas 
orden of diate GALLERIES carpet, which is of the so-called Damas-|Hannam, London, 1797, all fully 
mpg diane - cus Gothic type, has a rose-crimson|marked. A fine tea service and a 
d silver. field with turquoise and green floral] |cut glass cruet are by Paul Storr, 
GOULD ET AL. SALE design. This early, and superbly pre-|London 1803 and 1805 respectively; 
on the |served specimen, is of remarkable size, | while other attractive items of table | 
on Hall, oe O b 29 being more than 25 feet long and 15 | ware are also numbered in the George 
‘the taal Exhibition, ctober « feet wide. A rare Indo-Persian Budd-|III group. A gilded silver candela- 
) all-day Sale, November 4, 5 hist carpet of the XVIIth century dis-|brum-epergne, by Edward, John and 
29 |plays an allover scroll and flower pat- | William Barnard, London, about 1832, 
Splendid examples from Flemish,|tern on a crimson field, framed by |is one of those imposing table orna- 
French and Italian tapestry looms of borders bearing the eight Buddhist = — re 
furnish. se. XVIth to the XVIIIth century, oe- sy mbols. Also notable is a fine Oushak| + mons ago me me Pt 
Wilson the XVIth eo medallion carpet of the XVIIth cen-| jects appear two rage enameled glass | 
ons. Ex. cur in a catalog of rare old English tury with scarlet field overrun with a |goblets, Persian, XTi1-X1Vth century, | 
furniture and silver, Persian rugs, | tangle of blue branches. ‘and a pair of mammoth three-color 


tapestries, and art objects, the property 


1 : ’ ‘ 
of the late Katherine Clemmons Gould, 


Egyptian 












erra cot- Mrs. John Gellatly, Mr. and Mrs. John 
ee Borden of Chicago, and other owners, 
bee ae which will go on exhibition at the 
American-Anderson Galleries, on Oc- 
{ tober 29, prior to their dispersal the 

: afternoons of November 4 and 5. 

An important series of four Louis 
fare and XVI Aubusson tapestries with pastoral 
; to Mrs scenes after Huet, display the charac- 

view at teristic lambrequin and flower gar- | 
ago last land borders of the period. One of the 
‘xhibition set bears the initials of the Aubusson 
hen, Mrs. manufactory and the name of the| 
d in her weaver, “J. Fourie.’”’ Similar tapes- 
‘tion was tries are in the National Collection at 
The time, Madrid. This splendid set, having as 


paintings, 
d pastels 
ended in- 


subjects ‘““‘Danse Champetre,” “Divertis- 
Rustiques,” “Le Cadran So- 
laire,’ and “‘Le Balancoire,” are woven | 
in silk and delicate pastel 
tones on a soft brown background. 


sement 


wool in 


| broideries include a superb set of four 
| Spanish XVIth century armorial hang- 
|ings in 
|velvet; a 
drap d’or crimson hanging, also in cut 


|nerie velvet. A XVIth-XVIIth century | 
|crimson cope, also needlepainted, is 
|of Genoese velvet and silk. Other fine 


|XVIIth century with embroidery de- 


|Edwards’ Dictionary of English Furni- | 


| Adam pair, which are carved and gild- 


: : olay ‘vy ste s r >» | j y 
Antique textiles, velvets and em- | glazed pottery statuettes of the Ming 
|or early Ching dynasty. 


ieve a XV ; ‘y Italian 
green cut | believed to be a XVIth century Italia 


Gothic | 


old gold and soft 
beautiful Venetian : : : 
second session of this sale. 
velvet, and a rare Gothic gold needle- 


yainted chasuble in jade green ferron- ; : 4 bos 
. ‘ ; . |thentication of the late Dr. Wilhelm 


von Bode. It is described by Professor 
L. Planiscig in Festschrift fiir Julius 


: , Nec sser ages 37- ‘ r yr. 
|pieces to be noted are an important neater f ae - 37 1g Bat es a 
Charles II needlepoint millefieurs | Frank E. primeae cag ce tyne 
hanging, with flower urn and nude |/mternational Studio of July 1927, Vol. 


LXXXVII, No. 362, pages 28-36. The lat- 
ter article sets forth the opinions held 
| by the various authorities. It appears 
|that Dr. Méller, formerly curator of 
|the Budapest Museum, was much im- 
pressed by the remarkable likeness to 
Leonardo, and believed it to be a con- 


Portu- | 
Indian silk coverlet of the 


cherub motives, and a unique 
guese East 


picting “The Judgment of Solomon.”’ 


Very important Adam, Queen Anne 
and William and Mary pieces occur in 
this collection. A beautiful Adam side 
table, about 1770 of warm brown ma- 
hogany is carved on the body with | 
running honeysuckle ornament, and 
on the legs with descending bay leaves. 
This piece, from the collection of the 
Countess of Portsmouth, may be com- 
pared with Fig. 14 in MacQuoid and 


the famous Vienna expert, 
also to conclusions which 
confirmed the portrait hypothesis. And 

Dr. von Bode finally showed 
|in perfect agreement with these 
thorities in a letter from which 
quote as follows: 

“The bust is, in my opinion, a 
fine work of the first decade of the six- 
teenth century and probably 
|North Italian artist. This imaginary 


au- 
we 
ture, Vol. III. Notable among the mir- | 
rors are a very fine medallion shaped 


ed. Rare Queen Anne pieces include 
important needlework covered wing 
chairs, an inlaid burl walnut secretary 
with mirrored doors and a chest-on 
chest with secretary drawer. Fine 
pieces of the George I period number 
a pair of side chairs with violin 
|shaped backs, also covered in antique 


known to us. It is clear that the artist 


busts of the Greek philosopher. 
regular features, and the long 
which was never represented in such a 





Other fine Louis XVI Aubussons in- | 
clude “Danse Rustique” ‘‘Le Char de | 
Ceres” and “Les Oiseaux Captives,” | 
the latter weave being especially at- 
tractive because of its charming land- 
scape background. A very interesting 
Italian tapestry of the XVIIth cen- 
tury, has as its subject “The Wheat 
Harvest.” Among the Brussels exam- 
ples, is a verdure weave, circa 1700, 
with forest pool and sunlit land- 
scape vistas and a Renaissance late 
XVIth century hanging entitled the 


“Wars of Alexander.’ In a Flemish 
specimen, dated ‘1587, the subject, 
“The Circumcision of Christ” is believed 
to be after a XVIth century cartoon, 
while a Renaissance weave of the 
late XVIth century portrays the ‘‘Meet- 
ing of Alexander and Roxana.” 
Important Persian, Italian, Egyptian 
and Asia Minor carpets of the XVIth 
and XVIIth centuries come up in the 
catalog. Outstanding is a magnificent 
Persian medallion carpet of the XVIth 
century, one of the earliest of the great 
Persian rugs to appear in public sale in 
America. This specimen, which is a 
splendid example of maturing Safawid 
art, has a double arched rose-red field 
with spandrels of sapphire blue. Closely 
similar to the carpet illustrated in Mar- 
tin’s A history of Oriental Rugs before 
1800 (plate 2) which is dated circa 1500 
by the author, it has the character- 
istic “stiff’ arabesques recalling 


presents the same arrangement of pole 
Medallions without the arches at 


border, deriving from Northern Persia. 
Martin, who holds that the class of 
carpets with large central star me- 
dallion first appeared at the end of the 
limurid period and are the ancestors 


ize, only a few specimens have been 
preserved,” 





the | 
contemporary Asia Minor rugs. It also | 


either endand the interlacing plaquette | 


2 : —— ~ - 


MARIE HARRIMAN GALLERY 


CONTEMPORARY ART 


SEVEN PAINTINGS BY 


WALT KUHN 


November ist to 26th 


61-63 EAST 57th STREET 
EE 


needlework. 

| In a strong group of finely carved 
|Chippendale mahogany occur a pair of 
|eard tables and a pair of pole screens, 
| with needlework panel. Desirable 
chairs and settees in this same group 
include a beautiful pair of side chairs 
with 


strongly of the well-known 
traits, especially of the self-portrait of 
Leonardo da Vinci in Turin... that it 
seems probable to me, too, that 


sO 


nardo expert, is right in believing that 


cupid’s bow crest rail orna- | the artist of this bust of Aristotle may 
|mented with foliage and shells; an | pave used for his model the portrait 
armchair which figured in the Hunt- 


ington dispersal at the Anderson Gal- 
leries in 1926, covered in early Flem- 
ish verdure, and a rare Chinese Chip- 
pendale armchair which may be com- 
|pared with figures 122 and 123 in Vol. 
I of the Macquoid and Edwards pub- 
lication. Also in the Chinese taste is 
a charmingly carved and gilded wall 
mirror. 


Greek philosopher so highly. Quite ob 
viously, he did not want to give only ¢ 


also to create a monument to Leonard¢ 
da Vinci, the Aristotle of his time.” 


MRS. EDWARD G. HOYT 





The bronze bust entitled “Aristotle,” | 
| portrait of Leonardo, comes up in the | 


The bust was in the collection of P. | 
| Jackson Higgs in 1929, and has the au- | 


scious one. The study of Leonardo por- | 
| traits undertaken by Dr. Leo Planiscig, | 
lead him | 
strongly | 


himself | 


by a! 


representation has nothing in common | 
with the antique busts of Aristotle as | 


did not then know any of these antique 

The 
beard 
way during antique times, remind one | 


por- 


Dr. 
Moller of Munich, the well-known Leo- | 


of the greatest scientist of the Italy of 
his day who studied and venerated the 


portrait of Aristotle with his bust but 


11 


all-day sessions with intervals for| very fine old Connecticut chests are 
lunch. The sale will be held by order| particularly pleasing. - 

of the executors, Mrs. Gayer G. Domi- Among the many charming art ob- 
nick and Mr. Oliver C. Hoyt, under the | jects of high decorative value are porce- 


auspices of the American-Anderson | jgins, Japanese carved ivories and deli- 
Galleries. The house will be thrown! cate French fans. A wide variety in 
Me to the public daily from October | oriental rugs and hangings, fine porce- 


lain table services, early English sil- 
> ver and Sheffield plate, as well as 
Chippendale, Hepplewhite and Shera-| sets of fine table glass, will especially 
ton, is found in the collection, which appeal to those who are furnishing 
features a number of imposing Jaco-| homes; while among the prints the 
bean pieces in the dining room and| eollector of Americana will find many 
living room furniture. Representative | jtems of interest. 

of the early American style is a quanti- | 
ty of curly maple, including a com- 
plete bedroom set; while a number of 


Some fine early American mahogany, 


(Continued on page 12) 
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YAMANAKA & CO. 


680 FIFTH AVENUE NEW YORK 
CHICAGO BOSTON 


846 N. Michigan Ave. 


LONDON 


127 New Bond Street 456 Boylston St. 





: ASSCHER 


A AND 


| WELKER 


Remarkable for the beautiful medal- FU 1 > 

ee ; : TURNITURE & 
jlion inlays of satinwood, tulipwood Bp ag + ees M 
| and mahogany, is a rare Hepplewhite FURNISHINGS OLD ASTERS 
|}bombé commode; while a _ pair of 7 
|Sheraton satinwood card tables, also Sale on the premises OF ALL SCHOOLS 
inlaid, are from the Leverhulme col- October 31 & November 1 
|lection. Four carved walnut side 

‘hairs, fr ‘rank Partridg Sons, . ‘ , Ty : 

chairs, from Fr ank Partridge é eons Furniture and furnishings compris- 

Ltd., London, are finely representa- ing the entire contents of the country 

qr : . Te))a. P ary ve _ 5 2 . . : » a %e 

peeve Gs the William and Mary trans- | home of the late Mrs. Edward C. Hoyt, 8 Duke Street, St. James’s 

|ition style. Placed at about 1690, they “Mye Oaks.” Noroton Hill. Staniford 

are in the manner of Daniel Marot, og ig as “i LONDON, S.W.1 Piero di Lorenzo di Prat 

, 5 ‘ ' . . ee el I | " = ore atese 
with beautifully carved high back and Conn., will be rend + feed on the ay wt : 5 Panel, 60 x 40 ¢.m. 
ses October 31 and November 1, in two 


openwork splat. Other outstanding ex- 
amples of the William and Mary pe- 
|riod are an inlaid walnut tallboy, an 
|oyster-walnut inlaid dressing table 


t the Ardebil rugs states: “Of these | from the collection of the Countess of 
carpets, which have probably never | Woolesley, and a glass wall mirror Scott & Fowles 
een numerous on account of their!set in an elaborately decorated pewter 


frame of architectural character. 
Many important pieces of English 


Paintings 
Drawings 


Bronzes 


745 Fifth Avenue 


Floor) 


(Sixteenth 


South East Corner of 58th St 


NEW YORK NEW YORK CITY 








RUDOLPH LEPKE’S KUNST- AUCTIONS - HAUS 


Berlin W. 35, Potsdamerstrasse 122 a/b 
will sell by AUCTION on NOVEMBER 29th, 1932 
the collection of the late 


Dr. JAMES SIMON 


consisting of 
PICTURES BY OLD MASTERS, BRONZES 


Wax sculptures of the Renaissance, Ceramics, Rugs 


ANTIQUE JEWELRY 


Select pie-es from the archaic period to the 4th Century A.D. 























Cables: 


“Kunstauktion Lepke, 
Berlin W. 35” 


Illustrated Catalogue 
2059 may be consulted 
at the Art News’ 


office. 










Necklet 
with Bulla 


Etruscan 
4th Century B.C, 
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NATIONAL ART 
GALLERIES 


ART FROM A RIVERDALE 
COLLECTION 


Sale November 3, 4, 5 
Exhibition October 30 


Greek and Egyptian sculpture, mar 
bles, bronzes and terra cottas, the prop 
erty of a prominent collector of River 


dale, New York, together with addi 
tions from other sources, will be sold 
at the National Art Galleries (Rose 


Room, Hotel Plaza) on November 3, 4 
and 5 at 2 p. m. Exhibition of the col 
lection, which also comprises French 
Gothic and XVIIIth century furniture 
and a series of Oriental rugs, will com 
mence on October 30. 

The carved wood figures in the 
Egyptian group feature a very rare and 
finely modeled statue of a standing wo 
man, while among the bronzes, of 
which there is an unusually wide range 
of types, one notes particularly several 
seated figures of high quality. Animal | 
and bird representations are found in 
great number, a beautifully executed 
gold figure of a cat of the [Vth century 
B. C. being of especial appeal to col- | 
lectors in this field. There are also 
some fine Egyptian stone tablets and 
reliefs. 

Turning to the Greek marbles, inter 
est centers upon several notable speci- 
mens dating from the Vth century B.C. 

a beautiful head of a child revealing 
in its workmanship the hand of some 
unknown sculptor of importance; part 
of a relief from a stele with figures of 
animals, females and cherubs done in 
the finest style, and an interesting 
male torso. Of the [Vth century is an- 
other important male torso, undoubt 
edly of an athlete, which displays mag- 
nificent strength in the powerfully 
modeled shoulders and chest. A mar- 
ble lion of Greek IVth to Vth century | 
provenance also shows the work of a | 
master craftsman. 

Further to be mentioned among the} 
antiquities are a group of charming 
Tanagra figurines, in the form of 
winged cherubs and male and female| 
figures—all instinct with the special | 
appeal of this delicate art. Both red 
and black figured vases and bowls, 
ranging from the IlIrd to the Vth cen- 
tury B. C., are found in an interesting 
series of examples representative of 
Pompeian and Egyptian craftsman- 
ship. 

Another feature of the dispersal will | 
undoubtedly be the chimneypiece and | 
set of six bas-reliefs by Giovanni della 
Robbia, which were formerly in the | 
Spitzer residence in Paris, now occu- 
pied by the Turkish embassy. The} 
chimneypiece, which is glazed terra 
cotta on a blue ground, has figures of 
Atlas serving as caryatides, while the 
bas-reliefs, which will be offered singly, 
are composed of the characteristic 
blue and white majolica. 

A few fine examples of French Gothic 











city. 


ly a 


| XIXth 


| Keeee 


| 261 


| 
320 


furniture are also included in this dis- 
persal. Especially notable is a Gothic 
walnut and oak extension table which 
ranks as a rare collector's specimen of 


French XVth century cabinet work 
Among the French XVIIIth century 
pieces a Louis XVth tapestry suite of 
settee and two armchairs covered in 


exquisite Aubusson, with scenes after 
the fables of La Fontaine, is especially 
desirable. A handsome sofa is entirely 
covered in Flemish XVIIth century ver 
dure tapestry. 

There are a considerable 
intique and semi-antique rugs 
ing the popular Fereghan, Kuba 


number of 
featur 


Ladik 


and Hamadan examples A Flemish 
XVith century hanging depicting a 
ourt scene and a French Gothic 
piece of the XVth century with choux 
deurs design are prominent in the 
tapestry group, while amoung the 


textiles are many English, French and 
Italian brocades and embroideries dat- 
ing from the XVIth, XVIIth and XVIIIth 
centuries 

Modern drawings and water colors, 
entury English engravings af 
ter Audubon, Currier and Ives printe 
and a number of Dutch XVIIth century 
paintings are also found. Fine pieces 
of Lowestoft, Chinese porcelains and 
lamps, a selection of old Georgian sil- 
ver and a few German 
further reveal the wide range of inter- 
est in the collection. 
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BELMONT COLLECTLON 


American-Anderson 
ings, turniture, 
moved from the 
the Hon Perry 
October 21 and 22, 


oer 





Paint 
art, re- 


Galleries 
and objects of 
Belmont were sold on 
bringing a grand total 
of $43,449.50 We list below the most 
important items and their purchasers: 
Aubusson tapestry salon car- 
pet, XIXth century; H. KE. Rus- 
sell, Agent (Bought for Private 
New York City Collector).....$1, 
“Pieter Van Groenedyk, by 
Nicolaas Maes; Robert Baden- 
hop eese ° 
“Petronella Du Nois,"’ by Ni- 
Maes, companion to the 
preceding ; Robert Badenhop 
325—"' Portrait of a Child with a Par- 
rot,” by Jan Miense Molenaer, 
dated “ANO 1653” ; Frank 
Schnittjer ; 
328—"‘Henriette b'Angleterre,”” by a 
Dutch master of the XVIIth 
century; H. E. Russell, Agent.. 
“Enfants Endormis,” by Bou- 
geureau, signed and dated 
"1868"; H. E. Russell, ont.. 
$27—"Souvenirs des Grandes Ma- 
noeuvres,”” by Detaille, signed 
and dated; Sherman Flint 
$42—"Village Festival,” by Ludwig 
Knaus, signed and dated 
"1863"; Schultheis Galleries... 850 
Roman sculptured Siena marble 
sarcophagus, I-II century A.D., 
on four paw feet; G. L. 
971 --Brussels Renaissance hunting 
tapestry, about 1610, shows 
heroic figure vanquishing a 
lion; M. V. Horgan, Agent 
Régence Aubusson tapestry sa 
lon carpet, French, XVIIIth 
century; from the Chateau de 
Sein e-et-Oise: 
Ullman cece, Bene 


175 


610 


colaas 


610 


Ter cetee , vee ee $50 


SOO 
780 


sue 


625 


O50 
598 


Dampierre, 
Whithead & 





Its location on Madison 


Avenue at 58th Street, just a few 
steps from Fifth Avenue, is one 
of the most desirable 


in the 
Smart shops, theatres, 


and business centers are quick 


nd conveniently reached. 
TARIFF 
Single from $5 
Double from *7 
Suites from $10 


MADISON 


1S EAST 58th ST. 


hotel and 


famed 
[en 
excellence 


of it’s food 


restaurant 





NEW YORK 
1e 


Bertram Wea. Managing Director 


| perience in the field of painting. 





Washington residence of | 


| scholarly 


wood carvings | the 


| sible 


The Art News 


C. H. Collins Baker 
Takes Up Duties 

In San Marino 

SAN MARINO.—C. H 


Collins Bak 


er, who accepted an appointment to| 
the research staff of the Henry E 
Huntington Library and Art Gallery 
recently arrived at San Marino 

For nearly twenty years Mr. Baker 
has been the Keeper of the National 
Gallery in London, and for four years 
he has held, in addition, the post oft 
Surveyor of the King’s Pictures. His 
resignation from the National Gallery 
took effect in September, but he is 
still committed to the completion of 
a catalogue of the King’s paintings 


which will necessitate his temporary 
return to England next vear 
This appointment brings to Califor 


nia a man of wide learning and ex- 


Mr. 
Baker’s numerous contributions to the 
literature of art have been largely on 
subject of British 
particular, his Lely and the Stuart Por- 
trait Painters and his work on John 
Crome place him in the front rank of 


| living historians and critics of art. His | 
| notable catalogs of 


col 
Hampton 


the important 
paintings at 
Court and at Petworth were 
for his being chosen two years 
ago to prepare a catalog of the British 


lections of 


paintings in the Huntington collec- 
tions, which has not yet been pub- 
lished. He came to the Huntington Li- 


brary in June, 1930, and this visit, con- 


. : . P > | 
firming the high expectations formed 
and | 


by his previous distinguished 


work, led to the offer and 


|} acceptance of a position on the perma 


DOWNTOWNO 


Meske1 650 


nent research staff. 

Mr. Baker’s appointment in no way 
affects the positions and duties of oth 
ers connected with the institution, and 


CONTEMPORARY 
AMERICAN ART 


| 113 WEST 13th ST.- NEW YORK 
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VENEZIA 
San Trovaso 960 


ROOMS, FURNITURE 
TEXTILES & RUGS 
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GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 
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Ancient Paintings 
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NEW ADDRESS: 
48 bis Avenue Kléber 





paintings; in| 
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JACQUES SELIGMANN & C 


PAINTINGS and WORKS of ART 


Ancien Palais Sagan, 57 Rue St. 


Saturday, October 29, 1932 


Mr. Maurice Block remains Curator of | tivity of the Huntington Library and 
the Art Collections. Mr. Baker will be |} Art Gallery, and adds an eminent fig. 
in charge of research in the history of | ure to a field of scholarship, namely 
art His coming to California indicates | criticism in-art, hitherto neglected in 
an important development in the ac-|this country 


PAINTINGS 


978 MADISON AVENUE 


CORNER 57th STREET 


New York 
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A. S. DREY 


OLD PAINTINGS 
WORKS of ART 


Fo aan Dt hailed LATTER EN LEN er TANI cmon 


NEW YORK 
680 Fifth Avenue 


MUNICH 


Maximiliansplatz 7 








PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK 











METROPOLITAN Galleries 
Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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‘ary and poorrrr? 

nent fig. , 

namely C | d f 
lected in a en ar oO 


ackerman Galleries, 50 Eust 57th Street— 
Old English coaching prints; miniature 


period rooms designed by Mrs. Jas. Ward 


Thorne of Chicago Admission charge 
for benefit of Architects’ Emergency 
Fund During November. 

a C. A Gallery, 1269 Madison Ave.—An 


exhibition of oils and water colors by 


nine artists under twenty-one, to Nov. 7. 


qmerican Folk Art Gallery, 113 West 18th 


street—Early American paintings, etc 
« ypen by appointment). 
in American Place, 509 Madison Ave.— 


New paintings by 5. MacDonald Wright. 


irden Gallery, 460 Park Avenue—Garden 
furniture, sculpture and accessories 


nt Galleries, 42 West 457th Street— 
Aen al.Life photographs by Julian Tink- 
ham, to Nov. 7. 


art Center, 65 East 56th Street—First 


and art for gardens 
Babeock Art Galleries, 5 East 57th St.— 
Paintings, water colors and etchings by 


American artists. 


Bachstitz, Ine., the Sherry-Netherlands, 
Fifth Avenue and 59th Street—The Ste- 
phan von Auspitz collection. 


Barbizon Plaza Hotel—Group exhibition of 
paintings by members, to Oct. 51; paint 
ings and sculpture by Wheelock, Oct. 
81-Nov. 19. 

John Becker, 520 Madison Avenue—Draw 
ings by Sergei Eisenstein, to November 
‘. 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits 


Bourgeois Galleries, 123 East 57th Street 


Old and modern paintings. 


Purkway, 
Lev D 


Eastern 
exhibition ot 


trooklyn Museum, 
Brooklyn—Special 
of Senefelder, to Nov. 27, 

Brooklyn Painters & Sculptors Society 
25 Clark Street, Brooklyn—Recent 
by members. 





Brummer Gallery, 55 East S7th Steet— 
Antique works of art. Glass by Maurice 

r Marinot, Nov. 1-Dec. 10. 
Butler Galleries, 116 East 57th Street— 


Paintings “suitable for decoration.” 

Ralph M. Chait, 600 Madison Avenue- 
Exhibition of Chinese prints from. the 
Pennsylvania Museum, spousored by the 


College Art Assn., to Novy. 
Hall 


Carnegie Art Gallery, 154 West 57tl 


St.—Second showing of the new Cal 
negie Hall artist group. 
Caz-Delbo Gallery, 561 Madison Ave— 


Small 
Novem 


Mugene Ww. 
Mecklem, 


Recent paintings by 
sculpture by Hannah 
ber 1-15. 
Cheshire Gallery, 
Drawings by James 


Chrysler 
Reynolds depict 


: : . Ninth show by members of the cooper- 
ing famous legendary figures of Greek ative group; paintings by Bertram 
history and mythology, to November | Goodman, Nov. 1-15. 

Columbia University, Philosophy Hall— | Mileh Galleries, 108 West 57th Street— 
Walter Scott centenary exhibition of mss Paintings by Stephen Etnier, to Nov. 5. 
first editions, etc. 

Montross Gallery, 785 Fifth Avenue— 

Commodore Hotel, Grand Central Station Recent paintings by Frank London, 
—Four portraits of Washington never | to Nov. 5; water colors by Elias New- 
exhibited before. man, to Nov. 9. 

. 
Cronyn & Lowndes Galleries, 11-138 East | Morton Galleries, 127 East 47th Street— 


sith Street—Comprehensive 
water colors by American artists ; 


ipp ; character drawings by F. Luis Mori 


Delphic Gallery, 9 East 57th St.—Paintings 
sculpture by Leo 
McLeod Bat- 


by Hamilton Wolf, 
Fischer and drawings by 
ten Volz. 
Demotte, Ine., 25 


East 78th 


of art; modern paintings. 


Paintings and sculpture by a 


group ¢ 
leading American artists; 


paintings t 
























Gallery of Living Art, 
Square East—Permanent exhibition 












rens, Torres-¢ marcia, 
Gallery, 144 


We 
American ent 


water 


ith St.—Works 
colorists, To Nov. 








na- 


tional exhibition of photographs for 
ecommerce, industry and science, until | 
Novembe! 5. 

\verell House, 142 East 53rd Street— | 
Flowers on gold and silver by Mary 
Elizabeth Price, Lowestoft and glass, 


tian art. Early lithographs by the pupils 


work 


Building— 


show of 
one- 
man show of new pastels by Robert Phil- 


Street— 
Romanesque, Gothic and classical works 


Downtown Gallery, 113 West 18th Street— 


Ferargil Galleries, 63 East 57th Street— 


100 Washington | 


Exhibitions in 


Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Pencil por- 
traits by Eulabee Dix to Oct. 31; new 
water colors by Gordon Grant; colored 
etchings by Dorsey Potter Tyson; group 
show of etchings by Adams, Sloan, Hig- 
gins and Sterner; twenty etchings cele- 
brating the Washington Bi-Centennial. 

| During November. 





M. Grieve, 386 Park Ave.—Portrait frames. | 
Largest collection of rare examples of 
all periods. 





G. R. D. Studio, 9 East 57th Street—"Our | 
First Four Years” exhibition. 


Grant Studios, 114 Remsen St., Brooklyn 
Etchings by American artists. 


| Harlow, McDonald Co., 667 Fifth 
Prints by old and modern 


Ave.— 
masters. 


Marie Harriman Gallery, 61 East 57th | 
Street—Recent paintings by Walt Kuhn, 
Nov. 1-26. 


| Kennedy Galleries, 785 Fifth Avenue— 
Twenty etchings by twenty American 
artists executed for the Washington Bi 


|} centennial portfolio. 
Keppel Galleries, 16 East 57th Street— | 
Etchings and engravings by old and 


modern masters, 
| Kleemann-Thorman 
Madison 
can 


Galleries, Ltd., 575 
Avenue—Drawings by Ameri- 
masters, to Nov. 12. 


Kleinberger Galleries, 12 East 54th 
Paintings by old masters. 


St.— 


Knoedler Galleries, 14 East 57th 
French and English 
XVIIIth century. 


Street— 


Kraushaar Galleries, 680 Fifth Avenue— 
Exhibition of paintings and watercu.ors 
by leading American artists; modern 
French paintings, water colors and draw- 
ings. To November 5. 

Bldg.—Woodcuts 


smnall sculpture 


Laco Studios, Chrysler 
by Harry Spanner and 
by Fritz Groshans. 


John Levy Galleries, 1 Eust 57th Street— 
XVIIIth century English portraits; re 
cent works of Archipenko. To Novem- 
ber 19, 


, | Julien Levy Gallery, 602 Madison Avenue— 
Retrospective show of portrait photog 
raphy, old and new, to November 5 


| Macbeth Gallery, 15 East 57th Street— 
Exhibition to aid living artists, to Noy. 7. 


Macy Galleries, 34th Street and Sixth Ave- 

nue—Exhibition to celebrate the Wuasli 
ington Bicentenary. One man show ol 
work by Nura 


.| Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th St.—Recent pastels and draw 
ings by Maillol. 


Metropolitan Galleries, 730 Fifth Avenue- 


. Paintings by old masters. 


| Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—RKecent 


a ton Bicentennial exhibition, through 
7 vember 27. New taste in old prints; 
broidered and lace handkerchiefs. 


Midtown Galleries, 559 Fifth 


Kniffin; paintings by 
Nov. 14. 


nolds 
Drewes, to 
A. 


Avenue at 104th 
hibits relating to New York City; 
cial exhibition of XIXth century 
ding gowns, beginning Nov. 1. 


Museum of Modern 
Exhibition of painting and 
from the museum's collection. 
structions of XVIIth century 
frescoes; survey of American 
of exhibition, opening Nov. 2. 
»V 


New York Historical Society, 
of Park West (76th 


progressive XXth century artists, with Washingtoniana, throughout 1932 and 
nent additions by Bouché, Bonnard,| of ship pictures and related memor- 
Tis, Gleizes, Delaunay, Helion, Lau-| abilia, after 1807. 





by —Paintings by old and modern 


18, | ters, 


| Robertson-Deschamps Gallery, 415 


| Jacques Seligmann Guileries, 3 East Gist 
color prints of the | 


Kgyplian accessions 
(3rd and 5th Egyptian rooms). Washing- | 
No- 


eni- 


Avenue— 


Paintings and drawings by Herbert: Rey- 
Werner 


Museum of the City of New York, Fifth 
Street—Historical ex- 
spe- 
wed- 


Art, 11 West 58rd St. 
sculpture 
Recon- 
Persian 
painting 


170 Central 
Street) —Exhibition of 


Newhouse Galleries, 578 Madison Avenue 
mas- 


The Art News 


J 
| Noy. 1, 2—Engraved portraits from the 





Old masters. Contemporaneous French 
and American paintings. 


Madi- 


son Avenue—Ceramics by R. Struck. 


Roerich Museum, 310 Riverside Drive— 
Contemporary German prints from the 
collection of Erich Cohen 

Schultheis Galleries, 142 Fulton Street— 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 
Etchings by American and European 
artists, paintings of clipper ships, ete. 





seott & Fowles, Squibb Building, Fifth 
Avenue and Ssth Street—XVIIIth cen- | 
tury English paintings and modern draw- | 
ings. Water colors by Kowlandson (1756- | 
1827). j 
Messrs. Arnold Seligmann, Rey & Co,, 
Inc., 11 Kast 52nd St.—Works of art. 


Street—Puaintings, scuiplure and tapes- 
tries; portraits by Maria von Kammerer, 
to November 38. 


Marie Sterner, 9 East 57th Street—Draw- 
ings by Barnard Lintott. October 31- | 
November 19. 


Valentine Gallery of Modern Art, 69 East 
57th Street—French and American | 
paintings ; special exhibition of abstrac- 
tions by Kandinsky. During November. | 


Vun Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 


Vernay Galleries, 19 
Special exhibition of XVILIth 
English furniture, silver, 
paneled roonis. 


East bith Street— 
century 


porcelain and | 


Wanamaker Gallery, au Quatrieme, Astor | 
Place—American antique furniture at- 
tributed tu Goddard, Townsend, Sey 
mour, McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 32 East 57th Street—Loarly Chinese 
art. 


Weyhe Gallery, 
Group show of 
ists. 


794 Lexington Avenue— 
prints by American art 


Whitney Museum of American Art, 16 
West Sth Street—Memorial exhibition of | 
the works of Glenn ©. Coleman, to Nov. 
16. 


| Wildenstein Galleries, 647 Fifth Avenue— | 
Old and modern paintings. 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the 
caves of Tien-lung-shan and Yun-kang. 


H. Breun 


| which 
| November 11, 12 


rock 





bith 
French 


Street)—riaiitings by 
artists. 


modern 


FOREIGN AUCTION 


CALENDAR 





BERLIN 
Rudolph Lepke 
Nov. 10, 1l—Antiquities and paintings. 


November 29—Paintings the 
Simon collection. 


from 


FRANKFORT 





Dorothy Varian, until November 13. Museum of Science and ened yw East Joseph Baer & Co. 
42nd Street—Industrial subjects by Ger- | yoyemper 7—Ww ‘ Bn ae 
A. 8. Drey, 680 Fifth Avenue—Paintings rit A. Beneker. —— ver 7—Wood cut books, art litera 
by old masters and works of art. 
National Arts Club, Gramercy Park— 
Durand-Ruel Galleries, 12 East 57th St.— Members’ exhibition of small paintings. Heinrich Hahn 
Exhibition of paintings by French im- November 14, 15—Paintings, furniture, far 
pressionists; pastels by Mary Cassatt,| J. B. Neumann, 40 East 49th Street— Eastern art. 
Oct. 31 to Nov. 19. Works by modern American and foreign 
" artists. sIPITA 
Ehrich Galleries, 86 East 57th Street— _ LEIPZIG 
Paintings by old masters; Mrs. Ehrich | Newark Museum, Newark, N. J.— C. G, Boerner 
English furniture and accessories Special exhibition of European and | November 8, 9—Engravings by old mas- | 
recent importations. Through October. Oriental arms and armor. The ers, the collection of Friedrich August 
, Jaehne loan collection of Chinese II. 
Eighth Street Gallery, 61 West 8th Street and Japanese art. Colonial life, celebrat- : 
—Paintings by Joseph de Martini, to Nov. ing the Washington Bicentennial. Mod-| November 10, 11—The Stinnes collection 
. ern American paintings and sculpture. of modern graphic art and books. 


Medals made in Newark. Thomas Lynch 
Raymond's models of church sanctuaries. 


COLOGNE 


Memorial exhibition of paintings by Wi ; "Ss i sc 
: . paintings by Wil- Closed Mondays and holidays. Sculp- ? ad 
liam E. Schumacher, and water colors ture (in court). Life in Latin America | . Math, Lemperts 
by Leo Hershfield, to Nov. 6. (Junior Museum.) | Noy. 2-4—Art from the v. Guillaume es 
tate, Part II. 
Fifteen Gallery, 37 W. 57th St.—Members' | New School for Social Research, West 12th 
opening exhibition, to Nov. 12. St.—Drawings by Camilo Egas. DUSSELDORF 


Flechtheim-Helbing-Paffrath 
LONDON 
Sotheby & Co, 


chiefly of the Renaissance. 
Oct. 31, Nov. 1—Printed books. 








Zborowski Gallery, 460 Park Avenue (at | 


James | 


Noy. 12—The Moritz Leiffmann collection. 


Oct. 3i—Rare medals, plaquettes and coins, 


collection. 


Nov. 4—Old English and French furni- 
ew or } ture and works of art from various 
| sources and private’ collections. 
ROME 
New York Public Library, 476 Fifth Ave.— | | er 
| Early views of American cities. Chiaros- | November 12 — Incunabula, autographs, 
curo prints through four centuries and and illustrated books from the XVIth 
recent additions to the print department lo the XIXth century 
until Dee. 1. ss 
AMSTERDAM 
Raymond & Raymond, 40 East 49th St. Mensing & Fils 
Exhibition of facsimile reproductions of | Nov, 29—Painted panels from a Louis XVI 
work by Cezanne, Oct. 31-Nov. 26. salon 
frank K. M. Rehn, 683 Fifth Avenue— VIENNA 
Paintings and watercolors by American Dorotheum 
Gottliel oils and gouaches by Harry | joy, 9-1!—Furnishings sold by the order 
ZO leb, of S. Schein 
Reinhardt Galleries, 730 Fifth Avenue— 


PROVIDENCE 


The program for the Institute of Art, 
Providence on 
the 


will be held in 


and 13 under 


13 


joint auspices of Brown University 
and the Rhode Island School of De- 
sign, includes sessions on the Fine 


Arts, Art in Industry and Art in the 
Community. On the morning of No- 
|vember 13, Dr. Charles A. Dinsmore 
| will give an address on Principles of 
Beauty in Religion and Literature in 
|the First Baptist Meeting House, one 
|of New England’s finest examples of 
XVIIIth century church architecture. 
This Meeting House was built in 1775 
and is the oldest Baptist edifice in 
| America. 

| The Institute of Art is the first 
jevent in a community program in art 
|to be carried on during the academic 
|year 1932-33 by Brown University, the 
|Rhode Island School of Design and 
|other cooperating agencies. This pro- 
gram will have as its purpose the stim- 
ulation, coordination and development 
of art interests in the community in 
relation to the Department of Art at 
the University and to the Rhode 
Island School of Design. 





BRUMMER GALLERY 


INC. 


WORKS OF ART 


NEW YORK 
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BROOKLYN 


The first exhibition of its kind to 
take place in New York City opened at 
the Brooklyn Museum on October 20, 
when lithographs by the pupils of Sene- 
felder were placed on display in the 
Library Gallery. Aloys Senefelder dis- 
covered the lithographic process one 
hundred and thirty-four years ago by 
accident and in the course of the experi- 
ments which he conducted afterwards 
worked out practically every 
used today. 


method 
Senefelder was a writer with lean- 
ings toward the drama, and in attempt- 
ing to find a way of printing plays with 
engraved plates he stumbled on lithog- 
raphy as a solution. 

Senefelder himself never did 
prints. 
of skilled printers during his lifetime, 
and prints shown in this exhibifion, of 


many 


He did, however, train a class! 


which there are 157, were done by his | 


pupils. There are among them 
prints from a large portfolio published 


six | 


by Senefelder, Gleissner and Company, 


Munich, in 1808. This was the first 
portfolio to appear before the public 
and is to be considered as the begin- 


ning of a general knowledge in this 


field. Among the most important lithog- | 


raphers shown are Nicolaus Srtixner, 
Ferdinand Pilotty, Gottfried Engel- 
mann, Joseph Selb, Max Wagenbrun- 
ner, Lorenz Quaglio. 


AMERICAN ART IN 
ADDISON EXHIBIT 


An exhibition entitled “One Man's 
Taste in Contemporary Art” will open 


at the Addison Gallery, Phillips 
Academy, Andover, on Sunday, Octo- 
ber 8, to continue until December 1. | 


The canvases included in the display | 


were selected by Mr. Robert G. MclIn- 
tyre, Secretary of the Art Committee 
of the Addison Gallery, and for over 
twenty years a partner in the Mac- 
beth Gallery, New York. 

The purpose of the exhibition is 
simply to show one man’s taste in 
contemporary American painting, and 
the works on view have been chosen 
entirely for their own sake, though 
it is only natural that pictures by well 
known artists should form part of the 
selection. Among those who will be 
represented are Herbert Myer, Horace 
Day, Henry Schnakenberg, Ben Benn, 
Judson Smith, John Lillie, Nan Wat- 
son, John Kane, Louis Eilshemius, 
Arnold Blanch, Edward Bruce, Fran- 
cis Speight, Stephen Etnier, Hayley 
Lever, Barnard Lintott, James Chapin, 
George Luks, Childe Hassam, Louis 
Rittman and others. The Addison Gal- 
lery is sponsoring the show as a possi- 
ble substitute for the jury method of 
selecting contemporary exhibitions. It 
is felt by this museum that a personal 
selection may do more to clarify the 
views of each individual than a com- 
promise between many conflicting 
opinions. Such a method is not only 
recommendable as affording a _ basis 
of comparison with the standards of 
every gallerygoer, but also puts the 
emphasis upon the picture itself 
rather than upon the artists’ names, 
which are generally too greatly 
stressed. 

In commenting upon his work in 
assembling the exhibition, Mr. MclIn- 
tyre points out that there is a great 
thrill in hunting for pictures for such 
a display and that there are many 
surprises in store for adventurers in 
this field. 


Tel. Plaza 3-6642 


FREDERICK N. SILBERMAN 


ANTIQUES PAINTINGS 
OBJETS D’ART 


Continental 
Antique Co. 


Ley Building 
578 Madison Ave. 
New York 









ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regildin 
Paintings - Relined - Restor 
116 EAST 57th ST., NEW YORK 












PORTRAIT MEDAL OF FRANK BACON 


One of the group of eleven medals by 





The Art News 


By GEORG LOBER 


this artist recently purchased from the 


Grand Central Galleries by the Copenhagen National Museum for 
their representation of American work in this medium. 


SAN FRANCISCO 


Director Lloyd L. Rollins of the Cal. | 


ifornia Palace of the Legion of Honor 
is organizing a 
called the First 


exhibition to be 


Annual Exhibition of 


new 


Western Watercolor Painting. The 
show will open on Decembey 5th, 
1932, and will conclude on January 


8th, 1933. 
This year’s showing will inaugurate 
the exhibition as an annual event at 


the Palace of the Legion of Honor. 
There is a possibility that a circuit- | 
ing itinerary, to include the leading 
western museums, will be arranged | 
for the exhibition at the conclusion 
of its San Francisco showing. Works 
in watercolor, tempera, crayon and 


pastel will be eligible. 
submitted should be unframed 
matted either in white or cream 
ored mounts. Costs of transportation 
and insurance in transit must be 


but 


borne by the persons submitting ex- | 


their Work 
Entry blanks 


amples of 
tion. 


considera- 
further in- 


for 
and 


formation may be obtained by writing | 
to the California Palace of the Legion | 


of Honor. 
The entries will be judged by a jury 
of five art experts 
Stafford Duncan, 
Mrs. Sidney 


well-known 
Joseph; E. Spencer 
Macky, Executive Secretary of 
San Francisco Art Association; 
gether with Lloyd L. Rollins, Director, 
and Thomas C. Howe, Jr., Assistant 
Director of the California 
the Legion of Honor. 


HEINEMANN GALLERIES 


The paintings | 


col- | 


including Charles | 
artist; | 


the! cured from various private collections | 


to- | 


Palace of | 


LOBER MEDALS GO 
TO COPENHAGEN 


COPENHAGEN—The Grand Central 
Art Galleries here just received word 
from the noted sculptor, Georj J. Lo- 
ber, A. N. A., that Den Kongeliege 
Mont og Medaille Samling have just 
purchased a group of eleven medals 
from him to represent this branch of 
art from the United States. 

This is a group that was shown in 
Paris at the biennial exhibition of coins 
and medals sponsored by the French 
Government about two years ago. 
Replicas of four of the medals are now 


|on exhibition at the Grand Central 
Art Galleries, including a_ portrait 
medal of the beloved actor-author, 


Frank Bacon, and one of Dr. Frederick 
Ives, inventor of the half-tone printing 
| process. 

Mr. Lober is represented in the 
Metropolitan Museum and Numismat- 
| ic Museum, New York, the Smithsoni- 
an Institute, Washington, and in 
Golden Gate Museum, 


TOLEDO. 


The Toledo Museum of Art will fea- 
ture during November three current 
exhibitions of note. Outstanding 
|}among them is the special display of 





|Chinese art, which will include paint- 
|ing, carving, ceramics and bronzes se- 


in both the east and west. 
“American Life in 
| the title of another exhibition consist- 
ing of a group of one hundred selected 
|Currier and Ives lithographs. 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 


ANCIENT 


HANSEN GALLERIES, 


and MODERN 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


the | 
San Francisco. | 


Retrospect” is | 
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Saturday, October 29, 1932 





THE NATIONAL 
ART GALLERIES 


INC. 
AUCTIONEERS and APPRAISERS 
ROSE ROOM, HOTEL PLAZA 


Fifth Avenue at Fifty-eighth Street, New York 


SALE AT PUBLIC AUCTION 


THURSDAY, FRIDAY and SATURDAY 
November 3rd, 4th & Sth at 2 P. M. Daily 


GREEK & EGYPTIAN 
SCULPTURE 


TERRA COTTAS 
and FINE BRONZES 
GOTHIC FURNITURE 


Property of a Prominent 
Riverdale, N. Y. Collector 


With Additions 


ON EXHIBITION TOMORROW 
(SUNDAY) from 2 to 5 P. M. and until the 
DAY OF SALE 10 A. M. to 6 P. M. 












from 





FREDERICK A. CHAPMAN, Auctioneer 


FREDERICK BUCHER 
GALLERIES 


We Buy and Sell 
Remington bronzes 


and Works of Art 


485 MADISON AVENUE 


Suite 701 


NEW YORK 


OBJECTS OF ART 


INC. 


ORIENTAL ART 


32 East 57th Street 


New York 


Printed by WNU, New York 


MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC. 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 





-TON-YING | 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th 


Third Floor 


NEW YORK CITY 


Street 








High Class 


Antiques 








Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 














DURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Paris * * . - . ° * ° ° ° ° 


37 Avenue De Friedland 





“OLD MASTERS” 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 


IN THE FINE ART OF PACKING AND SHIPPING 


HUDSON 


N. E. MONTROSS | 
Works of Art 


JAC, FRIEDENBERG 


CHAS. FRIEDENBERG 
President 


v York 


WNU, New York 


LESTIBIZISISITITIZITITISITTIZIZIZIZITIIITII° 


NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Vendéme 





JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 
ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 











- MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced Large Prints 


| MONTROSS GALLERY 
NEW YORK || 


785 Fifth Ave. 


Bet. 59th and 60th Sts 


F REDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 
ETCHINGS 
BY 


OLD MASTERS 


16 East 57th St., New York 


MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
> 
WILLIAM MACBETH, Inc. 
15 East 57th St. New York 





REINHARDT 
GALLERIES 


730 Fifth Ave., New York 


lSCHULTHETS 
Taner | 
: 


tablished 1888 
142 FULTON ST., NEW YORK 


PAINTINGS 
' by American and Foreign artists 
ik Mezzotints Etchings 
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Vice-President 
FORWARDING & SHIPPING CO., INC. 
NEW YORK 
CUSTOM HOUSE BROKERS FORWARDING AGENTS 


OFFICE: 17 STATE STREET 


WAREHOUSE: 323 East 38th Street, New York 
Cable Address: Telephones: 
“JACBERG"” oe Green 9-4151 to 4154 


ANTIQUES 
PAINTINGS WORKS OF ART 
CLEARED THROUGH U. S. CUSTOMS 





CUSTOM HOUSE DEPARTMENT 
Our many years of experience have placed us in position to give unexcelled and 
smart service. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em 
ployees permit us to assure the most careful handling, unpacking and delivery. 


We also specialize in packing and shipping of works of art, paintings, fine furniture 
and household effects to and from all parts of the world. 


London Representatives: 
CAMERON-SMITH & MARRIOTT, LTD. 
“Norway House,” 21-24 Cockspur St., S. W. 1 
Cable Address: 


‘*Kamsmarat—-London” Telephone: Whitehall 8544 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 

BARCELONA ROME MILAN 

MADRID FLORENCE BRUSSELS LUCERNE 

SEVILLE VENICE CANNES ZURICH 

GLASGOW NAPLES NICE AMSTERDAM 


PARIS 


ITIENNA 


| AGENTS AND Gonaserane. ee HOUT THE UNITED STATES AND IN ALL 


OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 





GOLDSCHMIDT GALLERIES 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, 


FRANKFURT 
Kaiserstrasse 15 


NEW YORK 


BERLIN 
Victoriastrasse 3-4 





E. & A. SILBERMAN 


are now in their 


Temporary Quarters 


at 


137 EAST 57th STREET 


New York 
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Y 
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ANTIQUES 


CTY 


OLD MASTERS 


VIENNA 


Seilerstaette 5 










